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THE IOWA. HOMEMAKEH 
blending it gradually with your own 
ideas. This, I am convinced, is the most 
important period in writing a paper; it 
is then that one's mind works- often un-
consciously, assorting, accepting, crystal· 
lizing this inchoate matter into id eas. Af-
ter this period you approach, probably 
with awe and inner trembling, the task 
of putting th ese ideas into words. Here 
you' ll need something to guide you. You'll 
probably turn up your nose if I utter th e 
baleful word outline. Well, an outline by 
any other name is as efficacious; the big 
thing is to have an organized ensemble 
of the topics you intend to discuss, show· 
ing you their order , their r elative import-
ance, their relationship and the propor· 
tion of space they are to occupy in your 
paper. You can write without this hand y 
little chart if you want to, but you do 
so at your own risk, just as you do when 
you cook without a recipe or cu t a dress 
without a pattern. "Aha!" do I hear you 
exclaim triumphantly? "I've done both 
those things and got away with it!" Even 
so, I hold that the r ecipe and the pattern 
were both in your. head. The outline for 
your paper may be there, too, but unl PS>i 
you're more experiPnced in writing pa· 
pers than I am in cutting out gown::;, 
you' ll want your outline where I want my 
pattern- right there where I can consul t 
it frequently and solicitously. 
You've often seen Aunt Jane's old crazy 
quilt, Margaret- those things were cer-
tainly well named. It had an oblong 
from he;· wedding dress, a hexagon from 
her mother's blue silk, a triangle from 
Sarah Jones' coral taffeta; in fact she 
could trace ils whole family tree. W ell , 
I once heard a crazy quilt club paper, 
unfortunately. It had a learned paragraph 
M ANY families of Engli&h descent boast of one or two pieces of lustre 
ware that has been handed down 
in the family for several generations. In 
I<Jngland almost every fam ily has several 
pieces and occasionally a family has one 
to sel l. All dealers in antiques, especial-
ly in New England, handle a few pieces. 
ISingle pieces are worth from a dollar 
up, occasionally reaching a value of one 
hundred dollars. 
For the past fifteen years collecting 
copper lustre ware in England and the 
Channel Islands has been my father's 
hobby. During that time he has made 
eight trips abroad bringing back several" 
pieces each time. The history of lustre 
ware proves to be interesting to anyone 
who enjoys the study of old pottery. 
About 125 years ago the people of Eng-
land were impoverished by wars and a ll 
of the rich people gave their sterling sil-
ver ware to help pay the national debt. 
They Wanted some beautiful pottery t·o 
take its place. 
Metallic lus tre had been produced to a 
limited extent during the thirteenth cen· 
tury in P ersia. In the fourteenth cen-
tury lustrous pottery is known to have 
been produced in Spain and some pieces 
brought to England. Experiments were 
made by Josiah Wedgewood and others 
and the manufacture of lus tre ware star-
ted in England j'ust before the nineteenth 
century. The appearance of the English 
lustre is in many respects similar to the 
older Spanish ware, accord:ng to V\1. Bo-
from the Brittanica, a chunk from this 
book, and a slice from that, a ll as unrela-
t ed in design as ,the pieces in the quilt. 
But it differed from Aunt Jane's quilt in 
one respect, for it had in it nothing what· 
ever of its own writer's possessions. That 
kind of patchwork quilt paper is fortu· 
nately not nearly as common as it was 
years ago. Don't patch other people's 
fragm ents together , Margaret. I don't 
mean that you should nev er quote. Oc-
casionally you wish to express an idea 
in the words which the author has him-
self struck out at white heat, but when 
you do quote, do it not at ra ndom, but 
a lways from an authority on the subject. 
And of course you should acknowledge to 
whom the quotation belon gs; that is only 
right when you are making use of an-
other man's property. Some authors are 
most temptingly quotable, but for the 
most part yo'ur own phrasing that comes 
naturally out of t:he fu lln ess of your own 
thought and fancy is more arresting and 
pleasing to your audience than any med-
ley of quotations could be. I'm glad we are 
past that period of ridiculous reverence 
for the printed word when we thought 
that because something was "in a book" 
it was undeniable truth in in spire-d phras-
ing. 
If you're lucky enough to write wh en 
you're in that golden mood when words 
come crowding faster than you can trans-
fix them with your pencil, then you'll 
need no advice from an Engli sh-teaching 
aunt or anyone else. E~1t if you're not 
in that mood--and we usuall y aren't-set 
your teeth and force yourself to wr~te 
on anyway, and sometimes a s tray bit 
of that mood will finally come to you . 
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sarko in his book "Collecting Old Lustre 
Ware." 
The first lustre made in England was 
the silver lustre to replace the sterling 
s ilve r that had been given up. Later the 
copper and gold lustre were made. The 
gold is the most valuabl e and 1!he ·copper 
th e most plentiful. 
Lustre implies brightness or splendor. 
W'hen well polished it reflects a lmost as 
well as a mirror does. The lus trous ef-
fect was produced on the pottery by the 
a pplication of a very thin glaze of metal 
reduced by chemical agents to the condi-
tion of extreme sol'ubility which a ll owed 
it to be easily applied to the surface. The 
An old Copper Lustre Sugar Bowl with a 
Raised Pattern of Flowers. 
-> 
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And let what you write be you, Margaret. 
Let it reflect the same you that you~; own 
talk, and your music, and your smile r e-
flect. Don't, for pity's sake, strive after 
"elegance," that fa lse idol of our grand-
parents. Let what you write have the 
same wording and the same rhythm as 
your natura l speech. 
After the deed is done, let your manu-
script lie quiet for awhile. Then read it 
aloud, t he better to check awkward sen-
tences. 'l'be best of us slip occasional-
ly in a construction; you' ll find som€ e r-
rors, and here and th ere an unpleasant-
sounding group of words. An d in the in-
terval betwe-efl. r eadin g and revising of-
ten a more felicitous word ing for fl. cer-
tain idea will come to you. 
Before the . day itself a rrives, Margaret, 
read the paper over a loud several times, 
so that you'll be sufficienlly familiar 
with it to look your audience in the eye 
occasionally while you read. You don 't 
know how much dynamic force you can 
achieve that way. Twenty per cent of the 
effect of your paper li es in the reading, 
anyway. Don't mumble; re.ad clearly and 
animatedly. Don't wear that se lf-con-
scious simper some women assume while 
reading their own work, but don't affect 
the stolidity of a wooden Indian, either. 
And don't begin with an apology for not 
doing the s ubj ect justice. 
So much for the dont's. W ell , Mar-
garet, as I warned you a·t the beginning, 
there's no formula for a successful club 
paper. Again I recommend you to your 
mother wit. But you have my best wish-
Ps-you know that--and may the shad e 
of your Irish ancestor, Mangan of the 
flaming pen, smile upon you as you write. 
final glaze was often composed of one or 
more metallic substances. · 
Lustre ware was made in many unus-
ual shapes and styles' pitchers, goblets, 
sugar bowls, mugs, teapots, cups and sau-
er s, and salt and pepper shakers. 
Designs were made by combining the 
lustre effect with lavender, blue, gold, 
canary or green in intense shad es. Al-
most every pi ece of lustr e has a band 
of color with a design on it. 
There a re several types of decoration 
used. Some times flowers or ani-
mal s were made on a colored background 
in r a ised r elief. When animals or human 
figures were used a large share of the 
piece was colored and the figure was in 
lus tre but when th e flowers were used 
there was usually a stripe around t he 
pottery with a bright colored rai sed pat-
tern on it. 
The old sugar bowl in the illustration 
is copper lustre with a band of deep blue 
decorated with a raised pattern of red 
a nd other bright flowers. In some cases a 
pattern of le-aves or small fl owers was 
appli ed to t he band of color with a pain t 
brush or by the use of a stencil. Some-
t imes a pattern or small flowers was ap-
plied with thick paint that stood out 
from the pottery. 
Most museums in the east have several 
pieces of old lustre ware. Unti l recent-
ly however no museum bas had a very 
large collection . Not long ago the Chi-
cago Art Institute installed a collection 
(Continued on P age 12) 
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W'hich is known as the Buckington collec-
tions and is composed of about one thou-
sand pieces of all kinds of lustre 
Any modern gift shop sells what they 
call lustre ware in beautiful sparkling 
shades of pink, blue lavender and yellow 
but it is not metallic lustre and sho'uld 
not be confused with the old ware. 
'Vben the metallic lustre was made in 
England each manufacturer guarded his 
method jealously. Lustre ware went out 
Our shoes tell the fashion I 
story of the new season. ~~ 
Hosiery too. 
Brannberg & Hubbart 
West of Sheldon-Munn Hotel 
Ames, Iowa 
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of style and the o·nly men W'ho knew the 
secrets of its makng died so the exact 
details of the work that they did are not 
known today. Some pieces have been 
made but not many because of their in-
ferior quality. 
N. Hudson Moore, one of the best au-
thorities on lustre ware wrote, "Whole 
tea sets o fa certain brilliant lustre with 
a band of bright blue have been offered 
me as antiques, every line and its hard 
brassy color showing in an unmistakable 
fashion its recent manufacture. There is 
a depth of smoothness of glaze and a feel 
to the old lustre that are not easily mis-
taken. You will find the bottom of the 
object worn smooth, and the polish dull-
ed wa re in places, and the crudeness of 
modern design is absent." 
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are realizing it. Mothers who care for 
little children are conscious of it. Educa-
tion does not have to be gained within 
school walls. The intelligent mother has 
the greatest of all parts to play in this 
new health program because in the early 
years habits are established and because 
in the home most of our health program 
is carried on. 
The National Education Association 
and the American Medical Association 
appointed a joint committee to study the 
health problems in education. With care-
ful tcebnical study they have set up the 
aims of :health education. The home, the 
community as well as the school must 
meet the challenge if this program is to 
succeed. · 
As set down t he aims of health educa-
tion are stated briefly as follows: 
1. To instruc t children and youth so 
that they may improve llieir own health. 
2. To establish in them habits and 
principles of living which thruout t:heir 
school life; and in later years will as.sure 
that abundant vigor and vitality which 
provide the basis for the greatest pos-
sible happiness and service in personal, 
family and community life. 
3. To influence parents and other 
adults, t hru the healbh education program 
for children to better habits and attitud-
es, so that the school may become an ef-
fective agency, for the promotion of the 
social aspects of health education in the 
family and community as well as in . the 
school itself. 
4. To improve t he individual and com-
munity life of the future; to insure a bet-
ter second generation, and a still better 
third g€'neration; a healthier and finer 
nation and race. 
Genera l Farm A ssist ant at Mt . Aubu r11 
Leta Sefton '13, is a general farm assis-
tant at Mt. Auburn, Iowa, a position 
which she has held ever since she left 
Iowa State College. 
Ruthella Benjamin Howe '03, has re-
cently been appointed matron of t he New 
York State Reformatory for women nt 
Bedford Hills, N. Y. /She reports t ha t her 
work is delightful and that the instiLution 
is one with w:hich she is proud to be 
connected. 
Edith Cairns Evers '07, who lives at 
616 P earl St., Denver, Colorado, has been 
visiting at the home of her parents in 
}.mes. Mrs. Evers has been secretary of 
the Colorado Alumni association. 
EVERY DAY ART 
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would preferably be centers of interest 
in their respective nooks. 
One of Mr. Johonnot's suggestions as 
to the use of pottery and pictures is in-
teresting for its workableness as well as 
for its uniqueness. He proposes the in-
clusion of a special closet in the home 
for the storing of pictures and piecel:l 
of pottery not in use at various times. 
The next step consists of acquiring an 
array of these articles in different hues, 
values, shapes and sizes, so that one may 
change the .appearance of the interior 
from time to time by merely replacing 
one type of pictU''8 or bowl by a distinr:t-
ly different type whtch is equally as fit-
ting in relation to the s'urroundings. For 
the person wishing to express moods or 
ideas this suggestion is invaluable. 
In speaking of pictures for t he ·home 
Mr. Johonnot made these helpful s tate-
ments: · 
"Pictures are not complete in them-
selves but need the proper surrounding<> 
to bring them out." 
"A picture should be more than a pleas-
ing effect or a realistic reproduction; it 
sh,ould be a necessary part of t he de-
sign of the room where it is 'used" 
"A print of a good picture 1to be bet-
ter thought of than an original of poor-
er quality." 
"Pictures are often better placed on 
tables rather 1:han hung on walls." By 
placing them so, the pictures are brought 
into doser relationship with other ob-
jects and colors and seem to have a 
m o r e definite connection with the 
scheme. 
"Flooding the room with tones of one 
color is bad," says Mr. Johonnot, in 
speaking of the use of color in the hoLne. 
He asserts tha,t it is not a safe thing 
to use only one color in its different grad-
es any more than to have glaring incon-
sistenci€"s in different colors. 
Commenting upon period rooms, Mr. 
Johonnot staled that they were out of 
place. iSince rooms should be expressive 
of ·how the people of the pa11ticular time 
live, it is not appropriate for us to have 
rooms expressing the lives of people of 
other times. ·what we need is an interior 
which speaks of our own lives and the 
age in which we live. All of us have 
at least slightly different needs so that 
our homes will of necessity by unlike in 
many respeots, a nd in t:hat difference will 
express the individuality of the planner. 
The same principle applies to exteriors 
as well Climate and the surrounding 
landscape are two facto1·s of prime impor-
tance in determining the external appear-
.ance of the home. Spanish architecture 
which is used extensively in California 
is very good there and is even appro-
priate in this part of the -country. 'fhe 
Colonial house is good in the east where 
homes are crowded closely together and 
small lawns are used, while the southern 
Colonial structure is s'uited to extensive 
grounds. If surroundings, climate, and 
other f.actors do not call for one of the 
rccog!lized t ypes in its entirety, you may 
take a motif from any kind of architec-
ture and adapt it to your conditions. The 
E nglis·h house is one which may be eas-
i ly adapted to many conditions and has 
many attractive modifications. The pros· 
pective home builder should, however, . 
have a particular site in mind before 
planning the house so that the best vistas 
and views may be utilized and so that 
the house may seem to be an integral 
part of the Landscape. 
